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On a True Love-Poet: John Keats
As an Actual Fighter for Christianity (5"

Kihachiro Oxupa**

Abstract

John Keats (1795-1821) was no doubt one of the most famous sonneteers in the
world. Keats’s first masterpiece was a sonnet, “On Peace”. The poem was probably
written in around April 1814 to celebrate the end of the war with France. This sonnet,
of course, was an irregular Shakespearian sonnet (abab/cdcd/dded/ee) influenced
stylistically by sonneteers of the later Eighteenth Century, and with some reflection
of William Wordsworth’s (1770-1850) manner in Somnets dedicated to Liberty (1807) and
Samual Taylor Coleridge’s (1772-1834) Sonnets to Eminent Characters (1797).

After I had read the sonnet of “On Peace” very carefully, it seemed to repeat
the words and the tone of Leigh Hunt’s (1784-1859) articles in the Examiner April-May
1814 at the time of Napoleon’s (1769-1821) deposition by the allies and exile to Elba.

“The day is gone and all its sweets are gone” was one of Keats’s last sonnets.
The poem was probably written on the 10th of October in 1819 immediately after
he saw his first lover, Fanny Brawne (1800-65), for the first time since June 1819:
Keats returned from Winchester to London about on the 8th of October and visited
Fanny at Wentworth Place, Hampstead On the 10th of October. According to his
letter to her dated 11th October, ‘My sweet Girl, I am living to-day in yesterday:
I was in a complete fascination all day. I feel myself at your merecy... You dazzled
me—there is nothing in the world so bright and delicate’ (L. ii 222-3).

Fanny Brawne was the elder daughter of a gentleman of independent means, who
died while she was still a child. William Michael Rossetti (1829-1919) said in Life
of John Keats that Fanny ‘had much natural pride and buoyance, and was quite capable
of affecting highter spirits and less concern than she really felt. But, as to the genuineness
of her attachment to Keats, some of those who knew her personally have no doubt
whatever’ (p. 34).

John Keats as the sonneteer ususally returned to the use of the Shakespearian
sonnet-form, even if he refused to accept it as a model in around April 1819.
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Most people here in Japan like John Keats the poet better than Keats the man.
They seem to love ‘the stillness’ in some of Keats’s poems: for instance, “No stir
of air was there”. 1 think that the poem probably reminds them of ‘the quietness’
in the Haiku of our very favorite poet, Bashou Matuo (1644-1694).

John Keats’s personal background and his poetic genius were quite so different
from those of Percy Bysshe Shelley (1792-1822) or Lord George Byron (1788-1824).
As you know, Keats was from a family of moderate and humble condition. Unfortunately,
he was orphaned when he was 15 years old. Keats was first interested in studying
medical science, but he didn’t keep on making efforts to learn it for long. He gave
himself up completely to poetry. Luckily, Keats became a very very great poet of
‘Romanticism’ not only in Great Britain, but also in many European countries, and
in Japan, too. It is well known that John Keats loved ‘beauty’, and ‘rest (or stillness)’.
In 1813, Keats as the young poet read Edmund Spenser’s (1552 ?-99) The Fuaerie Queene
(1590-96), and then Keats was totally enslaved by its beauty. Keats was entirely a
slave to its love, as well. Needless to say, John Keats read Spenser’s The Shepheards
Calender (1579), and then he also studied nature there in England earnestly. Keats
as the poet took nature for a friend, because nature was commanded by obeying her.
Keats as the poet loved to rest in the bosom of nature, communing with the beauties
of nature there in England very much. That is the reason why he wanted to escape
from civilization and to get back to nature. I do stress that Keats as the sonneteer
enjoyed the wonderful natural view of the ravine there in England.

On the other hand, John Keats also read other great writers of the Renaissance.
Keats exceedingly loved George Chapman (1559 ?-1634), John Milton (1608-74), and John
Fletcher (1579-1625). In particular, Keats, only in his later years, seriously did study
the works of his compatriot, John Milton, the puritan, and then he examined ’Love,
Nature, and severe Puritanism’ very very carefully as well.

Emile Legouis and Louis Cazamian in France said in A Histroy of English Leterature
(1960) that ‘Religion for him (=Keats himself) takes definite shape at an early age,
in the adoration of the beautiful’ (p. 1059). I also think that this was a very penetrating
remark, so that I'd very much like to emphasize in other words: I feel that Puritanism
for Keats took definite shape in his later years, in the adoration of the beautiful and
of the erotic, too. But I am afraid that many people might disagree with me, and
that some might even be angry with me.

Well, even though Erancoi de Malherbe (1555-1628) said that ‘Poets are made, not
born’, I do believe that Poets are born, not made. God knows that John Keats had
a natural talent for poetry. Heaven knows that Keats was a born poet. Yes, indeed,
he was a great writer of odes: “Ode to a Nightingale”, “Ode to Autumn”, “Ode to
Psyche”, “Ode on a Grecian Urn”, “Ode on Melancholy”, “Ode on Indolence”, and “Ode
to Fanny”, for example. The same talent was evident in his great sonnets. They
say that Keats wrote more than twenty sonnets. One of the best is, naturally, “On
First Looking into Chapman’s Homer”. This is one of his earliest sonnets. The poem
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was not till 1816—or let me say when he was just of age—that Keats made a truly
unusually good sonnet. A copy of Chapman’s translation had been lent to his friend,
Cowden Clarke (1787-1877); he and Keats sat up till daylight reading it, the young
poet (=Keats) shouting with delight, and by ten o’clock on the following morning Keats
sent the sonnet to Clarke. [ think that it was therefore a sudden immediate inspiration,
a little small stream of lava flowing out of a poetic volcano, solidified at once.

Yes, indeed, the poem of “On First Looking into Chapman’s Homer” is Keats's
very sweet, and exciting love-sonnet to Chapman, but I am also interested in a sonnet,
entitled “The Day is Gone”, which is his very excellent one, and in which a man
(I am sure he is John Keats himself) is dreming of his first chaste love in the past,
in the present, and in the future with his great pure sympathy. But she, she, she
is only loving her sweet-heart (=Keats) in the dream:

Vanish’d unseasonably at shut of eve,
When the dusk holiday—or holinight
Of fragrant-curtain’d love begings to weave
The woof of darkness thick, for hid delight:

What do you think of these lines? How erotic she is in the dream! What a sexual
love it is in the dream! I wonder at her loving that! Do you wonder at it?....

In any case, this sonnet is one of Keats’s later sonnets. [ am sure that this poem
reveals a talent for artistic perfection whthin a small compass, for a sonnet-form is
a type of poem with fourteen lines only.

It is probably true that John Keats taught us to think and to feel like Pagans,
not like Christians. Yes, in fact, Keats as the true love-poet, especially in his later
years only, did this alone in a beautiful and erotic way. Of course, I do know the
meaning of Pagan. A Pagan is ‘one who worships false gods’, which mean the
supernatural beings who are worshiped : for instance, the gods of Greece and Rome.
I do understand the meaning of Christaian, too. A Christian is ‘a person who believes
in Jesus Christ’, very simply. Jesus is, naturally, the name given to Christ, and the
founder of Christianity. Christ is, of course, the one who was expected to save the
Jews, and the title given to Jesus. As his parents would expect, Keats was one who
belonged to the Church of Christ. Keats belonged exactly to the Church of England,
but.... certainly, this sonnet, “The Day is Gone”, looks like some of William
Shakespeare’s (1564-1616) sonnets. I should like to say with special emphasis that
this sonnet also resembles John Milton’s Puritanical ideas: those in The Areopagitica
(1644) in particular, and Paradise Lost (1677), for example. Obviously, Edmund Spenser’s
The Faerie Queene has a deep influence on this sonnet of “The Day is Gone”, like
an undercurrent.

I have been always wondering what is Pagan in Keats’s poetry ? What is Christian
in his sonnets, too? What is Erotic in his odes, as well ?. ... The relationship between
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Paganism and Christianity in his poems is very very important for us. I do know
that Keats had a deeper respect for past tradition. I do understand that Mr. Peter
Milward (1925- ) said in A Historical Survey of English Literature (1980) that “In them
(=Keats’s odes) we find a characteristic emphasis on sensation and on the importance
of appreciating universal truth in particular things of beauty (p.165). I think that
John Keats had been yearning for Milton’s spirits, and Shakespeare’s ideas, and Spenser’s
love. At any rate, these spirits: Paganism and Christianity, are very closely related
in Keats’s poetry: his sonnets and odes. This important relationship, to be sure, must
be investigated further and further. Thus, these new problems are right now under
my own study, entitled “On a True Love-Poet: John Keats as an Actual Fighter for
Christianity”.

But, I've read love’s missal through to-day
He’ll let me sleep seeing I fast and pray.

These are the last two lines of the sonnet, “The Day is Gone”. Just a glance at
these lines is enough to impress on us his pure Catholicism. Keats’s conduct in these
lines of ‘Tve read love’s missal..../ He'll let me sleep seeing I fast and pray’ looks
like a Roman Catholic. Keats’'s Catholic conduct is truly wonderful, isn’t it? I do
know the meaning of Catholic. A Catholic is ‘a member of the Church of Rome of
which the Pope is the head’. Naturally, I do understand the meaning of Catholicism.
Catholicism is ‘the religious teaching, and beliefs and practices of the Catholics’. It
is well known that Protestantism is ‘the system, and beliefs, and teaching of Protestants’.
A protestant is ‘a member of any Christian church which separated from the Roman
Catholic Church in the 16th century, or of any branch of church’.

[ think that John Keats is the most mysterious poet of Romanticism in the world,
for I can find Keats’s Christianity-that-might-have-been usually mixed with Paganism
(or Eroticism) in his poetry. John Keats is a true love-poet. He is, indeed, an actual
fighter for Christianity, for he himself ‘begins to weave/ The woof of.... (=the most
mysterious love) thickly, for hid delight’, as seen in the sonnet of “The Day is Gone”.
I do stress, in this sonnet only, that there is a note of Catholicism (or Mediaevalism)
and Paganism (or Supernaturalism) which associates Keats with the poetic vein very
well rather of Spenser (or Coleridge) than of Milton (or Wordsworth). What do you
think of it? .

To our regret, a disease (=pulmonary tuberculosis) killed John Keats as the youngest
Champion of Christianity at the early age of 26. Keats died young, very young, while
on vacation in Italy, in 1821 : Keats was buried in the Protestant Cemetery at Rome
amid the overgreen ruins of the Honorian walls, surmounted by the pyramid-tomb
of Caius Cestius. This used to be traditionally called the Tomb of Remus. Don’t
you think that the tomb there in Rome is the symbol of his own poetry ? There
were but few graves on the spot when Keats was laid there. A little altar-tomb

- 178~



W AEOM D XY AP HEE L TOMKBE A 2> - X— (V)

was set up for him, sculptured with a Greek lyre, and inscribed with his name and

his own epitaph,

‘Here lies one whose name was writ in water’.

Don’t you think

that the epitaph is the symbol of his own short lifetime?
PAGIED G ¢
In any case, John Keats as the sonneteer sang the poem of “The Day is Gone”

The day is gone, all its sweets are gone!
Sweet voice, sweet lips, soft hand, and softer breast,

Warm breath,

light whisper, tender semi-tone,

Bright eyes, accomplish’d shape, and lang’rous waist!
Faded the flower and all its budded charms,

Faded the sight of beauty from my eyes,
Faded the shape of beauty from my arms,

Faded the voice, warmth, whiteness, paradise—
Vanish’d unseasonably at shut of eve,

When the dusk holiday—or holinight
Of fragrant-curtain’d love begins to weave

The woof of darkness thick, for hid delight;
But, as I've read love’s missal through to-day,
He'll let me sleep seeing I fast and pray.

KEY WORDS: Romanticism, Paganism, Catholicism, Eroticism, Christianity.
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PUBEREFIGPELLETLATYWEE ST
»35, Lyrd, FAX—VHEE— "T22BYD
FVH =TT E N T EEH ) OH

BAREBICHEIIILD —TWnd, FALELR
PHBEER BT, 21, RTRALDZLTw
2Lk5ThHE, EHAENCEETHE, TN
b, — THENE U %KD T Wwd ko,
ZAWEBANE, &XBRorroANL I,
fUANBEZEE > TWd &) WiR3», g i <,
et 24T, OHR, Thb b, TR, O
OFIZI R EFLN TS, v DLIEFEIC
FHr 0L, BAX—VO KM, TN ThH D,

FNTIE, THRED 24T, R, Thbb, T
Wy OBEEERREHRLCALIEIZLED, BOC
BAC 3 X—VIE I 0K BIHLENTIEH
b, HS—

Lo L, FALREKIZ, 3¢I348—HBFT ) -
EBMAD I RBFCwinT, #MEINIT S
CoTBNEIRLETTESTLE Y, MIEL T
Wiz 2@BHELTHEH» L,

e EWIDHRINTH D, b iE, KFEILZ
AlDBDTHI RS, MELNIE, ZZItE
9, “missal” EWIEETHSE, ZNITIE, KAIL
T, 2ODERVEDZIDLTH L, TN, v
HW3, u—=-AHr) v TivdE, v
FERTHY, Zo2ix, —Mon e E) ¢
W BKRTH B,

Az s> - =23, 7Ty > |
(Protestant) T# %, IEFEICIZ, T#E#HS, (the
Church of England) D#fL% 9 T2 ATH 5, "%

E#e, CBL WX A MNEMETHEL Z L %
BoMLTas e, 72, 20 THbE 13, 16
HRDFEHREELIIE, v——" A} )y 7HSD
LHARLT, X ) AMEEDFEIRTH S Z & &8
W T A D &, BED, THiE D E LRI RE
5 “missal” TH B LEN I DIZTHS, F
2L T, BRITOREC) b T w5, 7
bbb, —“ . .seeing I fast and pray” —
WO BERLEKEZCADL L, —HfC, BENE
NThd, HMETAIZENTELVDTHSD,
—THiE L THTi B3 2HEL THED H —
EVIEREBFEZCALLE, FAX—VOEH
i1, Bigo, T:viE, 2HRLTVwA L9 T
HohbThd, BAX—VD, ZDITH W,
ek, A M)y 7EEORTEIRLI TS
FOIRBR L LTHS,

ZICTHECOWTALEHBELTEBERY,
repgy b Tld, T—+ (Moses) %2, =) ¥ (Eljjah),
Fhiz, 4 =& - ¥ 2 b (Jesus Christ) % £'55,
WEHT, MIELEHIHEEINTWENTH S,
B, BRI LAITAE L TOEKRZ L - C, THi&,
%47 72 D3, 7 7 (David) DAL EDOTHT
By THot2, V) BEIPHRLIN TV BN,
EATI

T2 X8, (“The Book of Ezra”) %, M~
3rEty (“The Book of Nehemiah”), #Z1lic,
T#:%,) (“The Book of Psalms”) %t &, &9
Bl Tz 2iF) oHFIC ZF(HIREN T
BOTH B, 20 5, TIEKRE, (Old Testment)
OHICHELEN T WS THi&,) (X, L TLEEL
SEREATZWTH- 28I, KWICERLLVWD
NTHd,

i, THTRL L) EHEOTHIL, TERE, &
o HbviE, TR, L, Fh, TBHN,
EVH L DERCVECEEND BTG DNT
»5, A7, (“The Book of Zechariah”)
DERUITHNT, 1FENIBN4 B, 58, 7H,
ZLT, 10RIE "WigDA, rENTwikI)T
Hd, Wik, HEE; New Testment) DFIC
4, 277 2= (Baptism) o 3/~ % (John) D H-F
R, HBWE, 2% A (The Pharisees) 5 %
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MR R R el

Wik, LCnrz, SO LR E

TR DTHSE, LhrL, £ 22EH2 T, T,
%f Bl bIc B L stz v Twun

L AHEEH, (“The Gospel According to
Mar Yoo, Moz L3R EGIL TAaB E,
AV 3 X— YD) 2 FIF B “missal” &
IDIE, —WOERD THEIE, tLvord
LG v, Zhed, T8, Th s an L
v, ZORPFUZEEIZBAN TH B,

LRIz, T8 o ic Mg s ntvw s Mo =
S ERMALTEBZ ), £, ERUCEAMLT
kwmrvwﬂki6Mﬁﬂjcﬁw1A@_&
L&, BHE—

3/\?\@%:F'k/\°')*7“4’/\ti Wr g % L’C‘«‘

DY B VAR c‘:/\ )4 /’\O);Fu-‘f 7”:1'9 RN e L
{\,»50) 12, ~7*0)%}-T-f'f: 3, 4‘%‘!*)?!%14

@561 T —HIo B DI, WP TELT
HAH) A, BFE—ITVBHIE, Wiz Tay
Vo L L, TEAECKRLND HA%RL, £
KRR TAETHA I, f“‘/(L%), BHIFL WA
ENE, HOFEWICENDITE LY, L%
T, HLb L oEEHCEMET XY,
Z LD » 2 U0 E< %5 ), (And the disciples
of John and of the Pharisees used to fast:
and they come and say unto him, Why do
the disciples of John and the Pharisees fast,
but thy disciples fast not? and Jesus said unto
them, Can the children of the bridechamber
fast, while the bridegroom is wih them? as
long as they have the bridegroom with them,
they cannot fast.
when the bridegroom shall be taken away from

But the days will come,

them, and then shall they fast in those days.
No man also seweth a piece of new cloth
on an old garment: else the new piece that
filled it up taketh away from the old, and
the rent is made worse.)

6%, 1991

<z

—— WEENTWHEDTH DL, ZHIFEED
BN SE i TOMDI LI DT
H5,F7, T 2L 0LETF (“The Second Book
of Samuel”) Dz 4, H{—

T F I T -7, Th LIt EIC R B
#Litfdo+9/uyt7hﬁof FEy 5

RROFEREPNE LR, LA &iih
wftivotﬁbﬁﬁfi DITIZ L » T

MIERME- 20T, A2k F LTI
Q‘%’f&ﬁ@’(“ti DI LTFZ IR RE-
72,

BTEE, TVXOEN T CTICREALT 2
DT, WRIZh o2, TETFIREFENTFN
m*%*%%ttoﬁﬁhBYE?iWQLf

WD) BERIICR L 72, FETORDE L
f: 3, Wbl b LI - Tihx b b= %
5&Ltﬁ,ﬁ@ﬁ§i5tﬂ%f,it&%&
—HEICHEE Lo, CHBICEFDTFIIEA
72, — (FpEg) — L2 L 7L, kb
WHIZZZRER)IDERT, FDFDHATD
PR, RELLICS o0, THFRIEATDD ),
Euldg-7%, "anglL iz, #27C, SEF
B HEEE EY, BEkv, WMt han, Fo%
MEBLT, EORICEBV-THLZ, 2005
HOORIZATE, KOTHBPDDHIZ B E R 2
B TANR., FRZBEBHBIZEST, ThEn
BESRIDHBELATL Y Ih, HLRIZFO
EETWIMBETDFDLDICKEL TumriLE
L7z, LA LFH3E0E, bhliikxtass
B3IWEFLly, FETRE-1, TFEETH
SRNC, b2 LAKEL T vznid, TEovb:
LEHBNAT, ZOTE4EPLTLIE220 Y
MLy B0 TT, L LAIIIEAT
DT, brLi3E) LTHEL TS S %
TL 9%, ELIZEMHEE2 D 2 fo%l‘%n.c‘:b‘
?éiﬁﬁobﬁtiﬁm%tﬁ<TL;5b%
Wl b7z LD > T2 2ewTl 1 9,

FETRENT LN/, HROFICIZ V-
T WL JIZFL DT, BRIZBEDFEEAT,
FeTREDEEY v 4OF, Rlioh
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B C B D XY A P HAEE L COMBBAY 3 > -

rEINT,

——tHEEN TN TH S, 21, THL
nE I, BHIEOEZHY 0 I HIUE E
TOMDZ LEHDTHS, ST oW, 12
LT, ¥#ic, — “And David said unto Nathan,
I have sinned against the Lord. And Nathan
said unto David, the Lord also hath put away
thy sin; thou shalt not die. Howbeit, because
by this deed thou hast given great occasion
to the enemies of the Lord to blaspheme, the
child also that is born unto thee shall surely
die.” ——& v, wWhW5, $B-+ZE &I
DD LELNTHBH, BIi, ZoMaz
EIED, BAX—VDI LW ETFEY Ry} o,

hrd TEW, OFBICIEINTYD THoT 4
T4 Ty E@ELPICHRL TS LSBT

ThANDTHDLNDIZH, THUZCH LT
BHIh, — T8I LThLrliznElEr R
/\/L %V)Ed)ﬁfjl_,m_y%io 67’7)15/&73‘

BRI DEERL > TNTUWET ) P RFL,
FDFEELE > THFDEE L2, THbLT > %
YDANRDDBEEREL > THERL, L2
bIZLEBALTINTUEET ) XYDERE D,
HOoDFELELLZNT, D528 IV 2 F LA
DREBENTLTNTHD ), —— X BILE LRI B
HENTVEHENZ LT3 WEZ 7)Y 2%
LT, ZOFEXE-T, HADELLZ, £
ZOITVIT E o T, R CE %2 M- 72 BT, T h
ICEINSTFHII» L L TIATL LY, &
WO NI XIFE, TFEE B, TERAL KB ER
RTADLE, FELL, BAX—YD I 22w kI
2V %y bOHRDBEBBELRME L >THWELEH T
LhHb, 20%, TS TR ZDTFO2HI IS
BEL7:, T2 bbrETEIAEL T, ~*iTidiv
D, BAEMICRL Ty, FETFIEMzBHNEE X
2, vy Moz &3, F3L{, BAx—
VDI EIFRY Ry oy, BTL RS, TR
b, TR OFBICIREINTwS Mo, BB
NIETATATITHBLLEI BN,
IO TTETOMA &, BAX—VIIX—U%

X— (V)

NICTLrry LT, X—vRD TR i, ¥—
v@ﬁmfim%yiAJ%@%<%Di%é:
LT ont, 29 “The Day is Gone”
ngvz FDTIEH D F D, EBFICR
L TWBDTHBH -,
Fr, TANIXE, 2046 0WTAHBE, TOD
iz, H{—

bl LIZINLDEEELH W2, Th- T
E, BHOSWTHESELA, WAL TKOMMD
AicH » C, -7, TROM, £, BONEFL,
FOWD HFLZHICIITHET), w2 LA%
I NB KRV BBREEME, ¥ FH 2T
B%%wTLéN@WO%ﬁwTTﬁwobrL

BB IRNTH LA AT ZNDTHD,
%&tmﬂtwatﬁéékfthifoi

iebh7zLy, bRLOKDOERLEEZILLEL
72, bbbt A ICk L TRVICEGEL{T
WALl INE—ICHL LARMOE D,
EDED, BETRLFNFHATLIZ, ¥ &
btz LiNE—LIIH LN EE L, Bun
BILTLREE W,

—— BRI NTVWENDTH b, TiIXEMEH
SELEZTOMNOZ LR LN THE, TH TR
NITE OO LIFOTRT@ED, THiE, Eun
IO, b T, e kb, T L,
HBHVIE THY ) e EHICEEL TiThLA
LDEDTHL, £H)12T5E, FAX—VIZ
FHATD %A, — “I fast and pray” —&
IRV ETFTNBEDTHBY, FAX—VD TH
By v only, Licwion TMERD, oMk
DTHBHIh, £, Zl20z TEH, Ol
TDTHH )b, BHICHTENMELL, THAD 4
1T O, T2bb, Tieh), oFEohiIc) 72
bR TwaHEL TAROE, 2T, 1Thwv
FEDHBODTHE,TH), BEOFIL, T2
FHD AT, OR, bbb, TKy, OFEED
FlIcHbN TS EBE T L L~ TRKOE,
DEL A LD L20ND THE, THb, LEZ
LWL TN,
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BB IRE Ko ar 408

B, T, F3LC, BESALA Y —
(Edmund Spenser, 1552 ~ 99) o) &€, The Faerie
Queene (1590-96) DHPIZEST B, A4 4> &
WO ANEFFRZ T NBMRTRH D T,
B, FAX—2RZnvAry F &9 72w b
BIhHlz-T, e UE, A4 En) Ao
HEFx, WD ETLEL TV L IR
BN TH S G wnIZh, ZOHDERIE, D
fFAIHLYDF T, LI —ELL b L HEmL,
ik L TAHAB2L ) Thb, &) DIE, Zh,
Wb, FEHD, THEDK) X ) 2 HEE L
TOMBFEND 3 > - F— V) RoEHTH LD
LTh5,

iz, "4 #, (“The Book of Prophet
Isaiah”) 20 4 & WA B &, AL —

brLa#EsE ZADOMRIX, Bolhbiizy
E, AUVEDVbLEME, LN EEW
LELE, TXTHOCRERITL L EDETIE Y
W, AL IER, Hhlnsr 25T 2
ETLZBBLVER, bULORICAN, Ho
EFBERT, THICHEY, HOOBRICEEEE,
WIEDETI v, FHOTHUSE, bk
DBEDEIICHLbNHT, ik, T4
CWREN, bLTOFRIIDLLDOHIITE, £
DRI BLLDUAHD &0 b

— (RN TV BN TH S, THIEBERTA
FDENEH» LB E TCOPDZ LFHDTH
5, 45, BN “True fasting” 12O CHEE
LCwa Moz i3, EHL L 9, H{—"to
loose the bands of wickedness, to undo the
heavy burdens, and to let the oppressed go
free, and that ye break every yoke?” ——§
VCODNINTHDB, XTI ET B E, IF2LT,
FHAX—VDI IS — TH AL TH 2,

——twv) Wi, X3, —&ReK, Q2 ok
RADTH 2 ) », THE, (wikedness) & (3, {1
» » 728, (heavy burdens) i3, i, &
%hE, ERUL, Vay beRodizizbhT

W THELHER FWRL T o bany

65, 1991

W, ENL, B Tl T, EEb - TL
KDZ ETH-T, FHOTHRE, D biIZES,
THEE, DO L RS, THE 2L whiFont
WEBHDITHRDZ ETH DY, FALBARL
BhELELIET D, FAX—VEHSD (Wi
THY, MO, ZDTHd EREHRLTHELDL,
BLLAWEE YD, 2L nT
HHID, ZNEIBEROENT FE | (yoke)
b0 THE PBIERICYIPNTS
NDY, Thbb, TBRED24T; OHHR, whD 5
k5, OEELOTHE, LEDLNDIOTHS
B,

ZDEMIZL, e 2E, TaxaE; (“Joe”)
NFE—BEVPHENWTALE, H—

Bl limERREIL, BeEPHEL, B
ElbRED, EBORPZEEL HLpn
M, EORICHED, FICHD - T~

—— L HEINTHENTH S, ZHITHETUE
DD X NTH B,

VL by CIHMEE, oficBEanTws T
ﬁJL%?éWm X THE, EH, Y
EE, oz d, WA, CBIT A M Z X
méhfwé@?%éovrﬁﬁ
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