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On a True Love-Poet: John Keats
As an Actual Fighter for Christianity (1)

dedicated to Mr. Kazumi Yano I have been studying under,
with my prayer full of piety—
I do wish to express my deep appreciation for his words of wisdom.
[ am sure that “Dr.Yano is not of an age, but for all time !”

Kihachiro OKUDA*

Abstract

Most people here in Japan like John Keats as the poet better than as the man.
They seem to love “the stillness” in some of keats’s poetry: for instance, ‘No stir
of air was there’. It probably reminds them of “the quietness” in Bashou Matuo’s
poetry (Haiku).

John Keats was of a family of a moderate and humble condition. Unfortunately,
he was an onphan when he was 15 years old. Keats was first interested in studying
medical science, but he didn’t keep at making efforts to learn it for long. He gave
himself up completely to poetry. Keats became a great poet of Romanticism not only
in Great Britain, but also in European countries and in Japan, too. It is well known
that John Keats loved “beauty”, and “rest (or stillness)”. In 1813, Keats read Edmund
Spenser (1552?—99)'s The Faerie Queene (1590—96), and then he was enslaved by The
Faerie Queene’s beauty. He was entirely a slave to The Faerie Queene’s love, too.
Needless to say, John Keats read Spenser’'s Shepheards Calender (1579), and then he
also studied nature earnestly.

On the other hand, John Keats read other writers of the Renaissance. He exceedingly
loved George Chapman (1559 ?—1634), John Fletcher (1579—1625), and John Milton (1608~
74). In particular, John Keats, only in his later years, seriously studied his senior
poet, John Milton as the puritan, and then he examined love, nature, and severe
Puritanism very carefully as well. Emile Legouis and Louis Cazamian in France said
in A History of English Literature (1960) that “Religion for him (Keats) takes definite
shape at an early age, in the adoration of the beautiful” (p. 1059). I think that this
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was a very penetrating remark they made, so that I'd very muth like to say in other
words that Puritanism for Keats took definite shape in his later years, in the adoration
of the beautiful, and of the erotical, too.

God knows that poets are born, not made, even though Erancois de Malherbe (1555—
1628) said that “Poets are made, not born”. Heaven knows that John Keats was a
great poet of Odes: “Ode to a Nightingale”, for example. Keats wrote, besides, his
great Sommets. 1 think that he wrote more than twenty sonnets. One of the best
is, naturally, “On First Looking into Chapman’s Homer”. Yes, indeed, this is a very
sweet, and exciting love-sonnet, but I am also interested in a sonnet, entitled “The
Day is Gone”, in which a man {I think he is probably John Keats himself) dreams
of his first white love in the past, the present, and the future with his great pure
sympathy, but she, she, she is just loving her sweet-heart in her dream !!!

Vanisd’d unseasonably at shut of eve,
When the dusk holiday—or holinight
Of fragrant-curtain’d love begins to weave
The woof of darkness thick, for hid delight;

What do you think her dream, after reading these lines? How erotical her dream
is] What a sexual love in her dream it is! I wonder at her dreaming that! Can you
wonder at it ???

It is probably true that John Keats taught us to think and to feel like Pagans,
not like Christians. Yes, in fact, Keats as the true love-poet, particularly in his later
years, did this only in a beautiful and erotical way. Certainly, this looks like some
of William Shakespeare (1564—1616)’s sonnets, but I should like to think that this also
looks like John Milton’s Puritanical ideas: his Areopagitica (1644), and Paradise Lost
(1667), for examples. Of course, Edmund Spenser’s The Fuaerie Queene has a great
influence on Keats’s sonnet.

I have been always wondering what is Paganism in Keats’s poetry? What is
Christianity? What is Protestantism? What is Puritanism? What is Eros?.. These
important problems, to be sure, must be inverstigated further and further. These new
problems are right now under my own study, entitled “On a True Love-Poet: John
Keats As an Actual Fighter for Christianity”. I, in the result, have a good (or a
high) opinion of John Keats’s Christianily that might have been usually mixed with
Paganism (Eroticism) in some of his poetry !l

But, as I've read love’s missal through to-day,
He'll let me sleep seeing I fast and pray.

These are the last two lines of the sonnet, “The Day is Gone”. Keats’s conduct
is really Christian. His Christian conduct is truly wonderful, isn’t it?
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To our regret, a disease killed John Keats as the Champion of Christianity at

his early age of 26.

He died young, very very young, in 1821.

KEY WORDS : Somnet, Romanticism, Love, Beauty, Eros, Christianity, Paganism, Puritanism
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b ARBOTAHDE, 72wz IFEIC KT 5
ZemcrLdr, waw, [VAy M, 147
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I+ [abab  cdcd /efef /gg | & & - 72 HWHEL
DTH b,

F)—EEDHE, XbINAH -V Ay PEA
¥ ) 2L, 2L TRz ELL T4 XY A
ANFAIHREL L T, BlbEk RSz, £0kE,
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Form) X v dddhs, Zhix, *+rFuh -V
Py b&, Fh1—7AET - VR EDH
MOBKNY 2y Mo ThHB, L[ abab
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[BE] oOVExy P E%D, ThAHD 77 2528
T, A X)) ACEAINTZDTH S, Fric, 11—
HIck->T, AXVABEY F v FOEBEIETSH
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LD L 72, 30 > (John Milton, 1608 —
T 0FR2, VR FOBALELNARE, Vi
FOEREFELLZDOTH DAY, I LIk,
BALZ L, Viy M EEIERHINEZ L
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Z (William Wordsworth, 1770 — 1850) <2, ¥ —
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oy PAZZIMEEL, TIESLLWEHIKSL
KRANEBRELZ LI, BILENERETHH I,
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LEEE, M ThDE, Yar o X—2FA XY 2

@D'?/(R FALZHLORTL, BKLFECL T
V)tH lﬁfx_u?A(%’Df Ll’C}H'h‘gén;&t ﬂjf*
CEF DA TH e b ), 2725

EBEHMEHBOKILE] Tholo e Foh 2T
LEVDTHEN . B IDE [T 34
1818 Hiz—“A thing of
heauty is a joy forever” ([E L & L D3k ED
BUTHE]) — ik EFTEBY, F2 ks X
2 T OOITICEH T (“Ode on a Grecian Urn”,
1819) oz, — “Beauty is truth, truth beauty”
(TEZETHY, BEETHDL]) —EI72voR
LTBY, B [HEFHLFrr—icsEe T

> 1 (Endymion,

The day is gone, and all

845, 1989

(“Ode to a Nightingale”, 1818) &z m“T\/Iy
heart aches” ([ Z . L\b YR ) —& e
BZTWERLTHE, Iz, Yar  X—
IR, [E2 EDBEDELEEK] Lz, whw
éf%@ﬁﬂj%—/(%qttmz$7#

TR WIBEFENEI v > - X —
VONT LA EMGENHIETHL LEDLN TS
FEO—BOY 2y P 2RALTBZ ), ui(L
IBI9FIZAI b N TR Th B, BiL, THDHIE
WX 572 | (“The Day is Gone”) ¥ w5 E& T
SN, FLHEEDEALEY Ay L0 THDE, L
L, BEOFRLH BT, FHL T OME
AL TDERWER S

BT, a2 iROFAT 3> - X~V 20K
WEFBNTH B,

,\_.k__

its sweets are gone !

Sweet voice, sweet lips, soft hand, and softer breast,

Warm breath,

light whisper, tender semi - tone,

Bright eyes, accomplish’d shape, and lang’rous waist !

Faded the flower and all

its budded charms,

Faded the sight of beauty from my eyes,

Faded the shape of beauty from my arms,
Faded the voice, warmth, whiteness, paradise —

Vanish'd unseasonably at shut of eve,

When the dusk holiday — or holinight
Of fragrant - curtain’d love begins to weave
The woof of darkness thick, for hid delight;
But, as I've read love’s missal through to - day,
He'll let me sleep seeing I fast and pray.

—EFIDDINTH L, UL, wbW3, v —
JAET V3w ThHb, DD, ZNDI14
118 [M#R] # A CA B &, —[ abab / cded /
efef /gg [—& vio ZBUCHHIEE N TV B0 5 T
B, LEPICTIEA TAD &, Wi, [99%H5
BEE | D) X LHFEREINTHT, TBALD, &

DLHDBEGWH] »Eh% <, LrLEshics
WEIFLNTVBY Ry b LOTH B,

Jek, [999ER] & v ) HE (metre) 12, 4 XY
ADFRNFTEL) X250 THB, JITTL,

o [995F 5 03] 13, [ 4413 (tetrametre)
EEbio, MIETALEL AL, vz b HRIC
BT AV ZALTHE, EEHIDIE, ZHIZAX
DAADHEDORSIZE Ao 72 XTHY, L
LS DEBRI L FFICHE DT XATH D
MPHTHD, RWELOLEMZY, 5 H00E
HEBELEBHEL L, OURHICHRETLIED
T&5%, #HENERETH L2 L THDH, HELE
Bz - T, BEIE [FTRKIE ] (caesura) <2, [ 4]
#% ] (enjambment) % & DITTH %, Z N [55HH 5
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B BHEOW) X ) A MEEEL L CoMBHBAT s> - X—y ()

B ICHATADL E, FICENLEILEE N 13
T, LT D ER)RTVEB S FTHL T,
FMENC Ltz 95 ) R bDTH5E, FI1L
foic [958 5 8 13, A T3], H 5w

i3, & (heroic verse) & LIFTN TV BN T

BT, EWHEYEEY 2152 5 [E#EF] (epic)
WL EKHEBEINE ) XL TLHENTT, 1L 2
(%, F 3 —¥— (Geoffrey Chaucer, 1340 ? — 1400)

Db a4 N2 & 7)) wA T (Troilus and Criseyde,
c. 1385) 13 % 2z, TR 5 B Lvai 4 X
AFERDERERE L M2 T, LD
IERE L T T, I TSR | (heroic
couplet) DIEARI 2 WERL T2 BKLDTH B,
ZHUTHFED ) Zo kv, FHE v, g
KA L TR ERTH B0, BIFEL—ii4%
BIdoHLizwinThs,

(B 2L 9P LEEL kD TABRIZL 72
W, EHET 5755, —[ abab / cded / efef / gg |
"""""" EWvs o X ) ARSI T SO TS
DTH D, &N72HIZ, [RHID AFT] OMIE R
THhb &E,—“gone, breast tone, waist” — & i
FHEN T3 EIC L 2003, B 1TH? “gone”

(gon) &, HE341TH® “tone” (toun ) DM

Thd, —HEIERETH), HTERTL
DTHBNED, Lrl, FCHLE, WhEd,

spelling I3 &< WL THLDI, EHL LI, 2D
&0 e, Bl THE#] (Eye or Visual
rhyme) £ Eh LT 5 LN T, Z 1 spelling A+
[ L ThdH 700, HEIC rhyme DT A7 %
RETHE»5THE, L, BEFIZRLLL
DTH b, 2L, iz “Spelling rhyme” & 4 &
bNTW BN/, 72k 218, —brood (brud) ,
blood [ blad J—& %, & 5%, —seven ( sévn,
wm[tm]mtﬁo%m"L“Lw,%$m¢
WCHART 5, MEBL O TH B, Z T, good
rhyme Ti3% v,

[2F&HD 44T |OHHHEZFNTAS &, — “charms,
eyes, arms, paradise” — & - 2B HEINT
W BNDIZ I % 2 DI, B 6 ITHO “eyes” (aiz )
E, B 81TH® “paradise” [ p&rodais | M
THHID, L, TDEH% (z) (s) En

JFED THEUNF] 135 55 Ixuféﬂ”b‘é
DEDTH DL, 12 & 2L,
displace ( displis ) —& = - 7 Jzﬁk z, LE [6‘] .
(el )M 72, FHEOFRERL LD, T8
POFEIE LTHFE SN T B30T, Ui,
[A5e4¥ ] (imperfect rhyme) & EbL T3
LNTHD,
Kiz, [3FHDAAT] OMlEEZEREL THHZ
L&, HAX—VIE, —“eve, holinight,
weave, delight” —X#IBEL T2/, i
THEOMY, &< Rl HEL <, TaeH]
(perfect rhyme) ZDThH 5, TEELHETH 5,
FNTIRI B 24T]0BEIIL, 89 r— “to-
day, pray” —r ) BUICHBEE N TV N/, =
i if’ f;‘ciafu TNDTHD, \J)i*? ?ﬁi

bb, EEZLI D, ij.—Er?FU i) 0, F?chéaﬁu
HY, kOl BEH] »0T, GorkrIlks
NIHETH D, Lo, BEATOMBIZTNCTH
M#] (masculine rhyme) %D THcH» 5, BF
LWIRY THB, £ LRRICIIEXRIC [BOH]
RFRTLETD, FaEpcdERICETRET S
2oL, RETHD,

BMTRES2IE, HAY 2 - X— VI3 X
LD LT, ETLHEELENERALATNENTH
3, THIEFAX—VOX =LY D, EHNE
b THsd, 22213, [2BBN4FT] DR
DEFTOHWHAHEL &, [3BHN44T] OHFRD S
LoD 2o znEh oo Ly, & i,
(58553 ) (trochee) 27 » TV 3 EE ) DA,
nNThd, Tbbh—

Faded the flower... — [54%5 /%554 ... |
Faded the sight..— [5&59, /955 ... |

Faded the shape..— [959 995& ... |
Faded the voice...— 559,/ 4933 ... |

Vanish'd... — [3%55, ... |
When the..— [5&55, ... |

—EEI AU, BATOHH LA [EHHE] ok
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L TwaZ &ic, FicEE Lz, 2y 7,
’@’\‘3 L5 L BRICIRE)T 2 BT - T, Hik

LT FrEegEbErERLZLOTHE, I
iy“‘. “The Day is Gone” * BT LNV A v b
DN RLDETH—KERETHN, 85NV a > -
¥—YDxX—Y 5L n—KFEHLEIcLELNT
hob, LEZLIh,

(58553 ] OMEE, Wi, [HEM] nrh e
I3ECERMD ) L EFEL LD THS, “Trochee”
(8550 )) £ VI F8I%, L &, 77 580 “trochaeus”
PHEALLRETH T, 2N T 2380 “trochaeus”
[$X Y o TEE? “trokhalos (pots)” 7 LIEA S 1L
7L DEDTH B, FFEL “running (foot)” & &
9, ZiuE, “trékhein” ¥ v ®hEA L JRAEL 7
LT, “torun” EWIERFEHTLETH B,
ZDX ) T EENENE, “trékhein” (X, &9 4, [ A
> F e 3—u . GEE ] (E) »* dhregh -2 5 kA
LRFETHB LI THL, HRTANT Y FEED
ﬁmw"k”WMWW%EwﬁbﬁfﬁétJ%
e Al RGN XL 2R T3,
“trochee” Thr i EBbd, 2o [HH55H]
&) DIIAR, [T (falling metre) T
S b, HIRIC (559 Hi] (thesis) T#iET 2, =
i, QA0 HEBALE] LTOL, uvs
REETH S,

[t & L 7= &¥) 2#E2 2700120, T
ErEELTOTHL, L, FAodizizzhn
ZEET B2z, LIFLIITROBHFE YN 5
TTLEIBELHBNTH D, 21, AR “running
metre” NRE{/EL D .,

&ntzoic, “lambus” ([F55EH ) & v ) 5B
ww/%mﬁLfﬁzio_nu L&, 77>

FEO “iambus” 5 F N F FHALLZFETH - T,
3% ) > T7EED “lambos” B LIEAZIN L DL DT
Hbd, ZOXY L TEEN “lambos” 13, #FED
“idptein” 2 HLIREL 2L O TH B, FEHEIL, “to
assail (in words)” X E95, ZHIZ (A -%) %
BIUCHET S | LW BRE2ETIETHEZ
EERB VAL TAB L, [FHMFIEAKREL, [5B
HERLZRN] 2HRL TS ) XLTHEEE
2 &9,

BAV 3y =i [95%3H5 ] ok
THE 2T, BADBE, B, REELLUELDS
W EFTesnTHL, Lird, ¥—Vik [§H
WHE ] RN, whWa [EHE] oY XL
ZFHPIC, AL THHALZVTIR LN Lo 12
EEIDY, ENBECBEY TH DL, Ty, (K
frkt | o [ ottR e, (] OFEo 2 7ot
Uz, ZNEFHAL T2 TH L0 5, [HH &
LB &, ETNICIPAETES,
RREZENEROMOKRETH -2 LTLH, %
IR —ERY) DT LT, FDdH LI
T, D, ME, RE, RECBVEI AT
3 [w5H#] chargic, EELIV, Frii
L5THA%8%25 0N 58T, BAroB N
ZOHEYYE Y 2w EF W TSN T
eEAX—VEBII, R E LWIRD TH B,
EENIDELE VW, [BoKEK] 2HELY X4T
K BT T nIE, RETHB 0D, LarL,
ABIDFI R, 3 h R e Bvitbys &,
RNICLEEEL [FoRE] TH5, LB L
I, BERE, S 2L E LA EAX—YOHD
BIEATE D, BMEZ S BICHZ 2 T B,
—RBHERNATH D,

[(HOHIIBER-72] LET L, ZOHRIED
MITHEREHRL TAB E, S, T3HHN4TT]
DENAT, T4 b b, — “Vanish’d unseasonably
at shut of eve,” —& v 14TEEHKLIEL A
s, BAX—Y [FEo#R] IcHerEET
TOMHBDPYETIE W, THOBEZEBN S
(“at shut of eve”) t\v9, T HMDKLY 24
Whhit, Lrd, ZOFEROEN, [HibEF
Z. 7\ (“unseasonably”) & v ) ElFE 2 H L
TwadNndh, o, BELVBYTHE, 2o
BllEd “unseasonably” (X, 77, BhEH “vanished” %
BTN TH LD, UL, 2L TH,[F
EiIruc] L, TRE% 3R> T L) BlE
FTHEFATHZELEIIC, 2 AnFokkKD
iz, Wsho, N2 LONMb- T, EHE
BRI ERPNIZRIKRTH S, 20L& 912, [HF
EDOEFZH0T] EWHBFEL AR ELH
b, BAX—VIZFDBIFEDHIZ, “vanished” &
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B HEOM) X ) A MEEE LIoMBEAY Yy - X—Y (D)

WOV TWIDL, TNETHL, T,
“to vanish” & \» ) HEIFADBER (7 ) %D TH
%, BHEE “to vanish” v oif, [(BitR 2
Ty D) 25| &b, TRIEL 5] &
oy BV TREET] L) BEREETLE)
Lo THE, £N Y, BL, “to disappear” &
) BhE & BT B B &, “to vanish” |4 “to dis-
appear” I ) L FkH5EC, L b, [22KkIE2 5 ]
e, [BBEICHEZD] &b, HEWE, (T4
NHZD] Evod4 A—2ATHBHETSH
2ELBVWHLTAL L, 222 THEXShY
hl Lol BWIEET, BEL, 2A0 [ED
WK BB ) L VWREN TV B L DT, —
B, Tk sinrz, (RSE)
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